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PERFORMANCE NOTES

1} All players read from score.

2) Each note is preceded by an accidental, except in case(s) of an immediate
repetition of a pitch or a pattern of pitches. N.B.: the tonal passages are
notated in the traditional manner.

3) The amplification of the instruments is of critical importance in BLACK
ANGELS. ldeally, one should use genuine electric instruments (with a
built-in pick-up). Otherwise, fine-quality contact microphones can be
attached (by rubber bands) to the belly of the instrument. The player
should find the best position for the microphone in order to avoid dis-
tortion of the tone. If the amplifier is equipped with a reverberation
control, this should be set on "high” to create a more surrealistic effect.
The dynamic level should also be extremely loud (for the forte passages)
and the level should not be adjusted during the perfonnanc?—

4} The following percussion instruments and special equipment will be needed:

a) Violin I: maraca
7 crystal glasses
solid glass rod (about 6 inches in length and 3/16
or 1/4 inch in diameter)
2 metal thimbles
metal plectrum (e.g. paper clip)

b) Violin-1I:  tam-tam (suspended), about 15 inches in diameter
soft beater for the tam-tam
contrabass bow (for bowing tam-tam)
7 crystal glasses’
solid glass rod (about 6 inches in length and 3/16 or
1/4 inch in diameter)
2 metal thimbles
metal plectrum (e.g. paper clip)

c) Viola: 6 crystal glasses

solid glass rod {(about 6 inches in length and 3/16 or
1/4 inch in diameter)

2 metal thimbles
metal plectrum {e. g. paper clip)
d) Cello: maraca
tam-tam (suspended) about 24 inches in diameter
soft beater for the tam-tam
very hard beater for the tam-tam (this should produce
a percussive, metallic sound)
contrabass bow (for bowing tam-tam)

3) The crystal glasses (used for the “glass-harmonica” effect in God-music,
on page 7) should be goblet-shaped (like wine glasses, with a stem). A
fine grade of crystal will produce a truly beautiful effect. The__glasses
should be securely mounted on a boaxd (by taping). The glasses can be

tunied by adding water, although the tone loses in purity if too much water
is used. The following pitches are required (N.B. : the glasses sound one
octave higher than written):

.
Violin I: EM
*/
8 ,
Violin II: w@
8
Viola: =
Q

6) The tam-tam harmonics are variable in pitch. The player should bow the
"lip" of the tam-~tam with a well-rosined contrabass bow,

7) All glissandi occupy the total duration of the note to which they are affixed
Use portamento only where indicated in the score.

8) All spoken sounds (whispering, shouting) must project! The whispered pas
sages can be slightly voiced if the acoustics of the hall require this, The
tongue clicks (in "Sounds of Bones and Flutes, " on page 2) are percussive’
clicks off the upper palate {(not clucking sounds).

9 = a quarter tone higher than written pitch

= a gquarter tone lower than written pitch

5

( ) = three seconds | - l = five seconds

DG - »

fermata lunga

¥\  =normal fermata
= slight pause or "breath”
% = extremely short pause or "breath"

)

trill a half step above principal note
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PROGRAM

|. DEPARTURE

1. [Tuiti] THRENODY I: Night of the Electric Insects

2. [Trio] Sounds of Bones and Flutes
3. [Duo] Lost Bells

4. {Solo: Cadenza accompagnata] Devil-music

5. {Duo] Danse Macabre
(Duo alternativo: Dies irae)

|1, ABSENCE

6. {Trio] Pavana Lachrymae (Der Tod und das Midchen)
(Solo obbligato: Insect Sounds)

7. {Tutti] {THRENODY 1i: BLACK ANGELS!]

8. [Trio] Sarabanda de la Muerte Oscura
(Solo obbligato: Insect Sounds)

9. [Duo] Lost Bells (Echo) |
(Duo alternativo: Sounds of Bones and Flutes)

{11, RETURN

10. {Solo: Aria accompagnata] God-music
1. [Duo] Ancient Voices
12. [Triol Ancient Voices (Echo)
13.[Tutti] THRENODY ili: Night of the Electric Insects

# This central motto is also the numerological basis of the entire work

(NUMEROLOGY)

13 times 7 and
7 times13 |

7Tin13

13 over 7
Tand 13

13 times 7

1 times 7 and
R 113 times 13

1 times 13

Band 7

7 over 13
13 inl

7 times13 and
13 times?
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BLACK ANGELS

THIRTEEN IMAGES FROM THE DARK LAND

: : George Crumb
fOI' EICCU' IC Strlng Q‘uartCt {in tem;%we belli, 1970)
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